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Adieu to the Piano
Albumblatt: Fiir Elise
Andante, in F
Bagatelle nouvelle, in G minor, Op. 119, No. 1
7 Bagatelles, Op. 33. Complete. [L 970]
Separately:
No. 1,in Eb
“ 2,in C.
“ 6,inD
Contra-Dances (Setss) [L 1528
Easy Compositions. [L 5]
Ecossaises (Busoni) [L 1509]
Gavotte, in F
Concert Version (Bauer)
Simplified Version (Deis)
German Dances (Seiss) [L 1653]
Gertrude’s Dream Waltz
7 Liindrische Tidnze
Master Series for the Young. Vol. V. (Hughes)
Minuet, from Sonata, Op. 49, No. 2
Minuet, in Eb
Minuet, in G. .
Polonaise, from Trio for String Iastruments, Op. 8. (Delioux)
Rondo 2 Capriccio, Op. 129. (Bilow)
Rondo & Capriccio, Op. 129. Edited after the original man-
uscript by Erich Hertzmann
Rondo, in C. Op. 51, No. 1
Rondo, in G. Op. 51, No. 2
Sonatas ( Biilow-Lebert)
In two books:

Book I (Nos. 1-17) [L 1]..
Book II (Nos. 18-32) [L 2]
In three books:
Book I (Nos. 1-11) [L 301]
Book II (Nos. 12-22) [L 302!
Book III (Nos. 23-32) [L 303]
Twelve Selected Sonatas [L 1234}
Separately:
Op. 2, No. 1
Op. 2, No. 2
Op. ;, No. 3.

Op. 10, No. 1
Op. 10, No. 2
Op. 10, No. 3
Op. 13. “Pathétique”
Op. 14, No. 1
Op. %4. No. 2

.22
p. 26 (with Funeral March)
p-27,No. 1oL
Op. 27, No. 2. ““Moonlight”
Op. 28. “Pastoral”
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Compositions for the Piano

Sonatas (Continued)
Op. 49, No. 1
Op. 49, No. 2
Op. 53. “Waldstein”
Op. 57. “Appassionata”
78

. 79
Op. 8la. “Les Adi€us”
90

p. 101
Op. 106. “Hammerklavier”
Op. 109
Op. 110
Op. 111"
First Movement of Somata, Op. 27, No. 2. “Moonlight”
Sonatinas
No. 1,in G
No. 2,in F
"Symphonies (Singer)
In two books:
Book I (Nos. 1-5) [L 1362].
Book I1 (Nos. 6-9) [L 1563]
TuBkigl)x March, from ¢‘The Ruins of Athens” (Rubinstein-
e1s
6 Easy Variations on an Original Them«
6 Easy Variations on a Swiss Song
Variations ( Bulow- Lzbert)
In two books:
Book I [L 6]
Book 11 [L 7)
32[3?§ift}ons on an Original Theme in C minor (Bulox)
1
6 Variations on the Duet ‘‘Nel cor pid non mi sento”, from
Paisiello’s ‘‘La Molinara” )

ONE PIANO—Two Performers

Gavotte, in F. (Bauer)
Polonaise, in F, Op. 42. (Oesterle)
Symphonies. In two books: 5
Book I (Nos. 1-5) [L 10]
Book II (Nos. 6-9) [L 11]

Symphony No. V, in C minor. Op. 67. [L 285]

TWO PIANOS—Two Performers .
Concertos (F. Kullak) *
o. I.  Op. 15, in C[L 621]
“ 1I. Op. 19, in Bb [L 622]
“ 11I. Op. 37, in C|L 623}
“ 1V. Op. 58, in G [L 624}
« V. Op.73, in Eb [L 625)
Grosse Fuge, Op. 133. (Bauer)
Sonata, in D, Op. 6. (Dzan)
Turkish March, from *‘The Ruins of Athens” ( Thern)

TWO PIANOS—Four Performers
Themes from Rondo a Capriccio, Op. 129. (MacGregor)
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