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Music Notes: 2> De Larrocha, Gulda, Other Visitors By Eduund C \J

The orchestra played wih
glertneas to nuance.

Ep———————————ES e

: ‘
wer's  grain was tastefully and metl-pmelody. This was tasteful; Sympbhony Orchestra. It {s pret
txon { ctlously chosen, and  playved | Mozard ty well established  that the

Dukas' “sarcc

#uieenn have we bad so many jand Poliux,”

PG sflors at cne tine. ! Apprentic and  tag :
Leani introduced us to the ' Sceend v YThe Four ! with stunning etfect, i Tne Nondoe a la TUrCH wWag | work we hn;ar maost often as a| The Pavis Barogi- " @
i anists Alicia De Lar-| Temperatienls” was {iusirative | The thivd English Suite jn ¢ fud of litile scrprises, delich|finie conenrto, Kil4, started lifeigave anocther concor. of

: Friederich Guida and iof the i rinutive  progriabi- :::in.-]-.r witit fts brisk pre ,\‘I‘.l'f‘._\' moving_g, duncing. It was|as an alwoe '\.'\r'OI'}I(. Surc_\ly Pler- que music rﬂ,‘]gi' o |
our  acquaintance |making  that  Waishabe  sels | apd s set of danees, 2 : ia revelatlon of @ sort, The Fan- jot's playing of it justified the|Quintet of Bolsmor o, |
Paris Baroque Ensem- | forth alinost  every iortnight. | ingly differentiated, ’-,.,-;u; nn jn. | tacia, L3897, seens a thing of j transfer to the C major Xey.|by Mondunviile wiih .42

the “of 1 i ¢ cubttance than it is| e hss ‘a tome that Is charac-ipal’s flute tossing cut D

0 aod with Woifgang Sawal-| 1t » house is nov as (ull dex of GQulda's strong rhythmic! 8¢ .
r, ihe distinguisned n_-:'-m,‘uw-;u.\ it ho retiecis badly | zense, his greatest V,‘ﬂm.' i n subily played as it wwaslteristically French and & h.lt.;g,{ golden notes, o -l
1 German fun b of ‘Tokya audisnces. | griist --v._‘_ht‘: e. The i & tata in C | nasal, put th‘at dows n::-L dE!TRCt:qu_:r'-.c—'. by Telemu fi
ha appeared :%E"“' it true that only e we ., lminoy, K457, was full of con-ifrom his splendid artisiry and | Adagio and Ronda, .8
ld's  greui 4 1 fidence and sirength. his mugicianship. He was de-!charming work o.ig ok

jaded oid Mwe ! !
ges” Hehtful | in the finale  (which | ilass-harmonica,

5" bring out the pasirg ¢ vl ! Needies; Lo <ay the evening's A 1 |
¢ Mozary Tiiked so well he used|transceribed by

the Japan FPhii-|
n Faila's “Nights in!? D
(E -)‘i ; ‘-u.:.‘.l‘li l.il 1ers?  Aren’t audiences wiil-| prelude and Pugue i } fatimnsie wuas Angered without al-t04% s i ¢ v
gort of piano, con-| “‘;‘-‘1"‘ be, adveniur st fminor, the 200 from the firsr noticesble faw. There were ‘r‘.u; L:_;;»‘ ;ll:n‘:;:l;i{iun:l _1\-‘1[?-1_&121:1“":1:“il;fgcroix, a ﬂultn’ o (<
it 1 have not heard|, Ahe Lane Cars, had Ibapk of the “Wohltetnperieru [T otes to sweep up from uml.gl‘il';‘a B AT n“)“_;’;’m“ c‘t;nlc‘ﬂilo s i‘:"bl’ Q":“ﬁ““?-- "r‘ 4
Y years, Why it is not| M conitenary  LWo i ¥lavier” wos impressive, and|the plano this time. Amobg nl.-:ii’* }"‘k R T T Pastorella concerto
“more often js ' a|buf Nis WOrks are his {tolian Concerip sprang to|encores, a Bach bouree, ajd ratins catchy plece, m".'ni.l'a};dl. where Rumipa
as tmuch that ! Ung the neari | jife and warmth in the affue.) Geethoven Rrossaise, was his!\jf tae W’r‘-’}__‘ _'--J""‘f_‘-‘fh"--. with &l created Arcadia. it - i
ufn i o-! fjuireis way he played the un- own pert eod very dameing | fine zppreciation for its hively ting of the highes
of pieturcs of | dante, contrasting  beautifuily | Prelude and Fugue in the jarz guailtivs, Hongne's Imstrument rect, spirited, c'e o

i

colorful | Secor

é 3 T vdiented T
:ative as any of thase | PHCBLEC =

Z a ' regular heating|the medie coneept  of 106 with nis sprivgier covaer seo- idiorn which he -fiuds so fascbim suructimes thought of 2s the ! ful.
i weekly in our halls at!/0OUF temperaments that  rade ) siong. nating and which seems to have) :.au.ﬂ‘non g “tho. im:'f.mﬂr;.at?‘;} * i3 ol
) : Fomen. We et | 3 R TR 1= veaction i his. Twas M pst! ,
& e wrop of another hat. up the race of men. We meell jre jozart was unwauw for!let {resiness into his reagtion, b7 WS SRS i Wolfgang Sawa' « @ &
ithae cholene, the phlegmialic, fiya 5 . lta the classtcs just encugh to ) AMple arcistry and charm. 2 S
"ie plano part i sufficiently | ihe mela L e e et refinement of -tonal prodee RE< SR, e S84 i ) o ed with the NHK 0’ =
<4t s Yine melancholy, and wineg sun@let g, npt ggam iv wag the 1 y- Salt tham g bit with zome wol-| Mr Wokasugi chose to Irame yet another Indleatio

saowy  without being  exhibi-|ine man. The choleric one rages

i come peasoning. Galda’s rayih-'the works the 1

: . gl S imie elemel Mici a ttle Qvertire i Sl g
sinnist a4 renl sic ! 7 Lthmie element which most <a 4 entio ability to 1
tomstic, and a e nusiclani gnd  rants azainst fate fte andgoneaa His Son ita in A major, | mic freshness is fine with Toe fto “N Re Pastore” a lively ceptionas i i
make a stunning improssion | aiems b . W dliaa A Rtes. S ponatdan A Im ajor, | : : 2 Y ! miliar, even three-
PR Miss D ﬁL' Fisal 2 aliegro 1 1t has I..' adih Shd | aegn , the one that suats wita! * % * L uttle atarter, 2nd the Interludes works so that we ¢
H LA 2SS A 1 Jeila is g IRTI8 Yo o nEloematie sO ¥ e ) ” 2 e Yo § £ . = - » o 4
i ' & i%{strength; the phlesmatic soul| oo™ Gihasie litge altv and| - The Farly Paroque Ensemhleiitom *tNamos, Ring of EgYPh | geen them in a ne.s

u«ician., 1 had occasion! yiag back as if he weted fate | ¢ A . A : iy i
: |Hies back as if be expected fated o iions, had beautiful cariiy | was heard twice in the week. four piecas well constructed| ™ well-turned

o op ot A rtir C¥ e bying- s s arlitl “hY 9% b 2 “ H
e “:1:”:,151;}111;? Sl ':1,1"' ”l"?:. 1‘.‘;'|A;_l',’." .},}‘_.il:i shape, and the ornamental, First two of its members, Pltnrl-fi-.fl_s! interdsting enough to a‘tﬂﬂd Overture, he playc
ted. “What a littie ‘rl',t.‘;{‘rf(‘_f'; liei "u‘.'_" ' heough g hgurations of the variaiions re DPleriol, obe, und Paul ﬁlmfn::.. wny moOK o gless them.| fopyo™ fatian Sy
i¢ she is! I remember that | iu-!r:.-"".:i”-;!'!'-i iy e g of | WeETE etched with an engraver’s| Hongme, bassoon, pu:).z:l tthcllit‘?;‘léo_;*{' dr’l\afnifliﬁstsfi zhdal::i Schubert's greal - i
brought her to me to 1St | rexignid -pea e eunuw{mo" go fine they were in 1ne, Mozart ep'ncm i for thesr‘ ins 1u-iuf..‘ 1og t~ Bider: g S 7 in C major. The !
1o her when she was just|pn o farth o opon. |0 gracefuliy poised above the ments whh the Yomiuri Nip‘pon; ;.P(m\esh ra ed to a not taken quite as bo o4
a with Her feet wouldn't reach|guer the workd - whicn B : 15 f b ! as some conducio.- [k
3 fzd to pedai for her, butl{knows is waitig for hils de- | B 81 There followed our first in-1it, bul It gained
Fiiggh played like aniiiverance. The pleturss arve] il 3| tegrat performance of Debussy's | thereby, and the ore! -
L her!™ And t-]"“'!r.'r;nhhlr and musically piéasant. | g {“images” for orchestra. ThiS ed it with soine of ihe
«tvo's  words  should !_‘s-i';\;,- Watanabe has u fine feeling! ﬁ_luai, wark for a large group of | tonation I - have
¢« to heart, Do hear her!)for Nielsen. Would he bring us! 5 | instruments by the* already iil them. There was &
“iva hag another solo recital it hie trenchant Fifth sometime? | & © | composer ls often segmented, | ening of interest aut
'7th. She made the Falla] 5 % & g0 that “Iberin” is falrly well-|fnrst movement, Dhui
porm of subtle evoca-|  Friederich Guida is the last known, but the work is a trip-| serious. The b‘chu?---::.
Lh., Mr Watanabe, who is ouriof the three great Viennese| [y tych, even if n.lltt.le unbalane- | fine performar}ce of M8
adventurous conductor, | pianist: to reach us. Badura-. ke ¢icd to favor the Iberians. Thejpnoble work. The Andai
, | first seatton “Gigues” is Celtlgjespecially fine, but he
(the second, “Rondes de Prib-|let the symphony ded

the orchestra Knowingly | Skeda and Demus  are  very|
writk 21T ¢ 3 T . - !
with  affection for thelfam but Gulda of the tri- |
i e e . | tempts,” ia Gallie. . interest thereaftcr. In

s b e B

Sy

.A%c. oG '
Sk,

s atic slements of the evoced-! nm\'n';nl- } Leenn waited for p ; T
tiv - coore, The players respond- | with cuviosity by those o us ¢ The first section came off |to thunderous sa:~.«:=; ;
! withh a good sound. who have admired his record-| { well, the Rondes was a iltye plause, Mr Sawalllseh a i

[less ehowy and less shapely,|“Oberon” Overture of ¥
But the “Iberia” found Waka-|the eyening's rewar:ic

X T St
" he balance of the program,|ings and been tutrigued at his | 234 e 50
Alicia De Larrocha Wolfgang Sawallisch |sugi near the top of his form.jgram of eldies,

a - licious selection of dances|bypaths in the jazz field. His .
E Hameau's opery “Castor | firsc recital, a Bach-Mozart pro- Friederich |

T T VL

R i (T T it N

L L
)2 b g ' Xb \ i "
Lo SR Rasitnns s . h - d ‘ -
- Goyescas dll enbul’g Was
w moxatp criciron |Immaculate Event
* Spanish Sunday—with Falla at evident emotion th . | '
tth: Alg:rt {—lan, and Alicia de tirnets allows 1'lgnersg{]f.ShbGutm?‘hee' |
arro i emoti ]
\pmgrﬁmme"a?’“s’fm ] B(;;il:ladé); ik N, ‘}gl;ﬁelgéa&rgugﬁ IN three concerts as the NZBC Sym-
| vights Granados ought! fo, be & m?lrifo ﬂ%ﬂi?géont X £ phony Orchestra’s chief conductor, Brian Bk MRS M AY S .
b subie for & chemio Fro y°48% (I e bony || Priestman has made an  impact on mppELUELgingty 4l
He repeats himself ho dnee nof [Hough one would not willingly Wellington’s music. Lrolkn e et omN —\L
always know when to stop. Yet ;?;ﬁ?sfh;l:ha.?“‘;h"f he”i_“gbthis- Ho has shown himself a con- ﬁ i%g ? i’ %gi % % 32 % SS!?‘J v $‘ :
fo.pesuiling and warm-neasted " Gojescan alvava seoms to me || "ot o ey | VLY SS R REiEa i RRnbRaal R ﬁg
: ty, ; t H % I S R
e o the flow of lyrical tBou;veiakf?grw:rcilTp%é Mb{;nci!a Arst. || subtle approach to the music. SRa. %ﬁgﬁ ; ‘mﬁ e
80 uﬁturealwzg:lngdf-or thje PIaN0 joyous, rollicking El  Pelele, || b ooct he has, I am sure, T '&’k')ﬁ H %%?{;”ﬁg R 4=
e e )t ot cdho‘f" which this most open-handed but 1| | 2ready won many friends. | presentation of Bach. Afine e HooBT A BT A %@ o e
B e, a“:‘mn 8 It yntidy of composers added later || So far, he has not wandered| performance. Erf) 080 BRERF Y tehe
that he emerges from s&amina' as a kind of tail-piece to Goyes. ||much from the heaten track| But so, too, was the Ravel . FHRME LR BnaRtuie
preity well unscathed e feSt oqs  Before the main work, some ‘[ |in his choice of music, but concerto. Alicia de Larrocha o—Z T REMZ Mmoo O A}
Yt Retpsy haturally s b of the early music which hardly [|bis programme arrangement|knew what Ravel wanted and, fmmggt: E®EA WL BHamBEHG & LE AW 7
B SR e = faivdng batiers o jonk gt MIRe || bea been somowhiat enteryris Priestman augmented =~ and i S | & #ic @ E A m et o 8 MM G » BRI O =
B o e ok Slienta | dg U eharmevg || ing. And whether i has been complemented ~her  playing|* E g 2 AR 2R RRFUL LEBY L HTR KT M N F=
L cor;amand a{.ﬁ t\l’]t 'her curiously enpugh nearer the  ||Bach, Beethoven or Tchai-|with a subtle, orchestral ac-|% 3= 77 » % GEMEHE > 0 T EMR %ﬁgf‘rﬁ AR WA & W =l
i and mood of Debussy and Ravel's || kowsky, both Priestman and |companiment, Maybe the % %‘ﬁ AELB ;1 o f‘”ﬁ BpxRmARERNRO o0 % el ;]“
the festoons of Scailattia‘,"ecme Spanish evocations than later ||the orchestra have been|orchestra sometimes occluded |5 1 jf i i ﬁ?{ tH - & }% f‘ﬁ 7 g % ;;% Q ‘i % ﬁ ; BF i MEERE R
R e o aia e e Beeends Raydat] | ihioroughly Invalved with the the soloist; but there was more | b= 1= s 5 1 %1 7 # 0 81 i b MK » FE B0 8 % 065 TRYE
IR R eabike the Ba e e Dl COUtentEd | fmusic. than enough from Alicia de|sf % 5 » gt » ¢57E o % F 08 (£ & 5 b (% o M AW Ok ] 4% 3
ﬁnw e oy ched gdl e thrall to the high romantics— 1] | sananraninnm o | Larrocha to stamp this as a|fi M o dF Hi o 3F 5% @Y B 'T%JL FE Y 76 19 17 @ @ g % 5&'&&2% u% 2\
of somantic feeling and amorous Chopin up to a point, Schumann, . yery especial performance ofjfy Ul W w3l Wb B LR e ﬁﬁ'%m Z- Qape "rj
R e e anseng Leah: and iy cpeivyed  GridR. (Contert oster: Alex Limasay)cons | the Ravel Concerto in G, v Thadd FEURCHEE BEVELY L4FE D
| sentimentalit Th int of Here it was not 8o much the §|ducted by Brian Priestman with solo-| After Tchaikowsky's ‘‘Man- -'“'i” SRS Ealtrih o AW f & LIk BEN & PE '
Vbl e g i e  most fireworks that impressed, bril- §|isfs Alicia de Larrocha (planisth | fred” symphony I heard some- [ ;:{') FREXE RLoD TEE ORE YN LER Dy
and the nig t%nl;;gs’sl;?epl?;:; gantr thoughh ’thelzm‘f.erﬁgl as Miss || &% G Nancy Luther chuisier; |one ask why it should have R Bz TEREEE MR R R T T T
 aacd itingale, sl ¢ de Larrocha’s admirable quiet al fhe Town Hall, Safurday misht. |peen resurrected. This was nol ¥ 5 & sE @l bl W% R0 -l R 402 H ) ==
yestexday afternoon with more legato, | Srandenbura Concerto No 418 € ' | oivraation. Tt was a distnter-| 1 b 5 54 i8S % 5 % 3¢ 45t B w 7R X Wi tggﬁ B Ve
Pigno Concerto In' G ...-vees Rave! | ment. ‘!“H-%fmﬁ{']m*max,%;EEEQ?B{”EM%& e 'M'f l
Manfred Symbhony Op 58 Brian - Priestman and ‘the !E’Jﬁﬁﬂ@tfﬁ?hﬁ?l&ﬁﬁﬁﬁ SRR 8 4 i - & i ! A
Tenalkowsky | - Bricn - Bricsttin Srfl el gz ppr o mivmoy Bu BRSO CEAL SR :
B RARKANA SRR RAR AR AR gt_‘c, suwd.  ACCOMp e oM mEN Amgxz * R o iig'm!%ﬁ‘ii‘ﬁ I RN
s’ i isinterring with reverence| 14y - K 0 i EE o W ADE Eﬂ AU A5 AR DL )
That's fhe way # was on |and kil even if in fhis tnun| -GG EmEMEHG K EAREBLNG gE-fss H
| Saturday night with the Bach|cated version they did leave| i ¥/ Z1H 7% 0y [l o O EEMDSFEHE  MEF FK o ;T
Brandenburg Concerfo—given| some of the anatomy behind. ;‘; A AHBUKARR B A=R FRAER W dop L m 5
an immaculate performance. | It was music one might wish e }? .ﬁ" & ,a %gi ﬁ %i ? if—? K %m ,"% % A ﬁ} e g 5. ¥
The th_re_e soloists—Alex Lind-|fo hear only once in a life- ﬁ' Al ’f-\ ff:’f }f“ ,f'.‘.r fP\! % & {F 2 6 1k njftﬁ ujf fng ﬂ?\ % %?
: sNagncy Rll.m “g:gseat %III,: ttJhme acrgd_ cmimth it Iptck,ir .cér& S BHTE FR@AZHL» » DM §oa ol IIJA
(kAR T is occasion to have it pla TR B kW Fi4afMepa EAERFHA
Jwith Brian Prissten n thelso wel, | | Tl b i . ol




