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€Y ‘'ve been playing the piano from the

beginning, since | was two years
old . .. when I was just a little smaller
than I am now.” Petite in size, but not
in talent, is Alicia de Larrocha who was
about to relate the story of her interna-
tional career from its first days in her
native Barcelona. The background
which she brings to her December 14th
Philharmonic Hall recital has its roots
in the “Granados tradition” which she
inherited from her teacher, Frank Mar-
shall who, in turn, had been one of the
composer-pianist’s leading pupils, He
had established the Marshall Academy
in Barcelona as a successor to the one
Enrique Granados himself had created
there before his death in 1916 aboard
the S.5. Sussex in the English Channel
at the age of 48. Today, both Miss de
Larrocha and her husband, Juan Torra,
are directors of this Academy, a lead-
ing private piano conservatory in Bar-
celona.

“Granados established his school
around 1909 or 1910. Here he taught
his own style of piano. In fact, he was
the first one in Europe to create a
school especially for the study of the
pedal. He also concentrated very much
on the sonority of the piano—some-
thing that was fantastically new for his
cra. No one before him had paid at-
lention to sonorities with such intelli-
rence. Granados had been greatly in-
fluenced by the technique of the harp-
sichord and brought this to the piano
repertory of the day. He loved the mu-
sic and style of Scarlatti, to which he
applied the Romantic tradition and the
sonorities of 19th century virtuoso
playing. Also, he felt a great affinity for
Schumann and was considered a lead-
ing interpreter of his music. And in the
second part of Granados’ life, Schu-
mann exercised his spell over his music.

“I am, what you call, a third genera-
tion. My mother had studied with Gran-
ados, but marriage put an end to her
piano playing. My mother’s sister also
studied with Granados, had become a
teacher and is still teaching, at the ace
of 72, in the Academy.” As a leadino
interpreter of Spanish music, Mme. de
Larrocha stressed that Marshall had not
'et her study this music until she was
17 years old. “First it was Bach and
Mozart and the wide range of the
European piano repertoire. This is a
necessary hase for a pianist. You cannot
play Spanish music without it.

“To the pianist, Granados, Albéniz
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and Falla are the cream of Spanish mu-
sic. It was Felipe Pedrell, a Catalonian,
who first collected all the popular Span-
ish songs and eventually became the
teacher of Albéniz, Granados and
Falla. He instilled a national-historical
sense in his students and he guided them
to this vast source of Spanish folk mu-
sic, encouraging them to use it in their
works.

“Of course, the colorful region of
Andalusia became the most influential
region of Spain in the piano music dur-
ing the late 19th and early 20th cen-
turies. It was the music from this sec-
tion of the country which had been the
most popular and most commercial on
the international market. This ‘flamenco
sound’ was an export, like bullfights and
mantillas—it was thought to be ‘typi-
cal’ of Snain, Many lesser composers
took this colorful music and capialized
on it; but the few great ones—Iike

,

Falla and Albéniz—took the essential
values in this music, adapted them tc
the classical style and created master-
pieces. The popularity of Andalusia has
made it difficult for the music of other
regions—Castile, Galicia and others—
to emerge and, to make an impression,
though their music is equally beauti-
ful and exciting. A few, like Nin and
Rodrigo, have written fine works based

on the folk melodies of these other
regions.”
The technically formidable 7Theria,

which Mme, de Larrocha will play com-
plete in her only New York recital this
season, consists of all Andalusian impres-
sions, except the “Lavapies,” which is a
picture of the Bohemian section of Ma-
drid. “Many people have felt that the
Fourth Book is the best, but, like all
music, it depends on the taste of the
listener. Albéniz himself liked these
last, less familiar, pieces best. When he
had completed the tenth piece, ‘Mal-
aga,” and was about to begin the ‘Na-
varra,” he looked at it and called it
‘vulgar.” He abandoned ‘Navarra’ in
disgust and never finished it because
he did not like it. In its place he com-
posed ‘Jerez’ which he loved very much.
He wrote to his friend Malats (a great
interpreter of Albéniz’ music and the
man who premiéred Ibheria) and said.
‘This has the taste of the finest sherry—
not bottled sherry, but the real thing
from Jerez.” And this music captures the
essence and spirit of the city, as well as
the sherry of that region.”

In comparing the three masters of
Spanish music, Miss de Larrocha calls
Granados “the real Romantic poet.
Everything he did was spontaneous yet
restrained—a reflection of his tempera-
ment; his music is very patrician and
elegant—he is the Spain of the aris-
tocracy. Albéniz, on the other hand, is
more colorful, full of great spirit and
power, working with a brilliant palette.
And Falla—he was more under the
spell of the gypsies than the others,
and his music speaks of the tremendous
strength of the Spanish gypsy. His
works have what is called the cante
hondo, the deep tragic sound, the age-
less sorrow of Spain that is generally
heard more in vocal writing than in
piano music. Falla—who composed
very little for the piano, concentrating
more on the orchestra—is also the most
cosmopolitan and universal, mirroring
the influences of France and the Im-
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New York

has two great
new restaurants

at the Metropolitan Opera in Lincoln Center

5. ]
the g’ld—ﬁ([ rdj-!.é/i Open for ticket

holdersat all performances. Features continen-
tal service and select vintages against a back-
ground of Marc Chagall’s exciting, new murals
...and, of course, the artistry of executive chef
William Mueller and the attention of maitre

d’ Mr. John of the Old Met.
Dinner: 6:00 p.m. until curtain.
Luncheon: 12:00 noon until 2:00 p.m. at matinees.
Phone 799-3400 for reservations.

the T"p Ut the M(‘.‘t Open Monday
through Saturday. Tickets not required.
Delightful luncheons and dinners made more
memorable by a grouping of original Dufys
against an outside panorama of lobby, fountain
and plaza. Phone 799-3737 for reservations.

Plus the Opera Cafe'on the main
floor. This smart bar lounge is open to Lincoln
Center visitors at all times.

Restaurant Management

Division of Canteen Corporation
Merchandise Mart, Chicago, lllinois, 60654
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pressionism of Debussy, Dukas and
Ravel. Falla once said that his music
has its origins in all that is greatest in
the musical heritage of our race—it
must be sincere and natural, however
universal in aspiration; and it was to

| ]
remain profoundly Spanish in essence. Flrst ChOIce Of
“For the pianist, the peaks of Span-
ish music are Iberia and Granados’ m ] n
Goyescas. This music is completely sep- hlg h fIdEl Ity and
arate from all the other piano repertory.

Technically, it is very different and u mgm

difficult. It is not that you have to be mUSIc crltlcs for
Spanish-born to play this music, but it

is impossible if you don’t acquire the "

special technique that is needed. This thelr own homes
has to do with the sound and rhythm of

the music. as well as the colors. One of
the clues to this style lies in the fact (al'ld YOUTS)
that both Albéniz and Falla took the
guitar as their instrumental model. And
this style has something to do with the | . .. and for the same compelling reasons
same qualities that our great flamenco that prompted them to acclaim Dual
dancers have—it is the sense of excite- | in their editorial columns. A new high in
ment helq tightly under control; there.is fully automatic precision performance,
no hysteria or flamboyance. It is c.rucm‘ total reliability, ease of operation and

to keep the emotional excitement in the| . host of exclusive operating features.

context of comolete control. With this Write for ¢ lote tost t
comes the quality of seduction, a cer- figampitic testichRas:

tain arrogance, or haughtiness, or Span-
ish pride.”

"7 Dual 1019
" Auto/Professional
Turntable. $129.50

6% variable Pitch-Control
assures perfect pitch
with any record, new or old

stylus force simply
dialed to exact number of
grams desired ... no

Last season, Mme. de Larrocha daLge nadiicd

triumphantly returned to America, mak-
ing her first New York appearance in
eleven years when she played the Moz-
art A-major Concerto with the New Tracking-Balance
York Philharmonic (December 29, (anti-skating) also dialed
1965). In 1955 she made her U.S. debut on direct-reading scale
with the Los Angeles Philharmonic,
and that same season she made her
New York debut in a highly-regarded automatic start in either
Town Hall recital. In the interim single play or changer |
she had eagerly continued yearly tours mode,:ft;h:‘:il:gz
of Europe. “Thanks to my husband.

I can make my tours. He stays home
and looks after the conservatory and .
the children—Alicia who is 7 and feathertouch Cue-Control |

Juan who is 9. I look forward to being lowers, lifts tonearm L P

with them again after these three anywhere on record

months in America. Also, 1 am very
pleased to be a part of a special Tele-

phone Hour program about the music rotatess\jvr!?l:irgle:y 52:}"{%'9
; ith your records,
of Spain, to be filmed at the end of prevents slippage or

December in the Prado of Madrid with binding
Andres Segovia and Victoria de los
Angeles.” Alicia de Laroccha has in-
deed taken her place as one of her 1 Hed
country’s foremost artists. all%}
ROBERT JACOBSON §25 MADISON AVE NEW YORK. N.Y. 10022
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