(L AN

)

=

e O

it L. vax BEETHOVEN

SE SONATAS FOR THE PIANO I

o~

2SO

.;a - REVISED AND FINGERED

s_"’”

C
BY
? HANS VON BULOW and SIGMUND LEBERT
@, i g, Allegro =~ . < g Allegro, 5 _
5 p-2,N¢1. gm*:‘rf_ E=E=== == — Op.31,N¥3. §i§ EESEEEE :ili .:?5:, ]
g zﬁi\egro vivace ? t t.f T
- =2

Op.2,Ne2. % ot =====

{10
C

)

=
)

)

k. 0p.10,Nz.

= H== : :
g.Presto_

2B 20\

Op.10,N¢3.

oA
AN ~"/8

v
) Allegro con brio\_\_"' : 2 )
> IS = —————— X
’ ViAd ¥ FFF T ¥ ’ i |
‘(‘ ; Allegro molto e con brig “/]
e 7. 3 ——+—§+—+¢ |
YL7 S 7o 3 T LIT 2 % : [P
\) i ,Allegro molto e con brio ——_ 0053 Alleg;g -y blr#o =P} ( J
0p.10,N'1. e =t ] $1.75 p.53. T it s ol
|f > Op B e $1.75 =12 Ftrf ¢ SN2
o)

(YA

A ¥ L
A ¢
A

ACENS
{

=\
/) {
=\
N

K

Al
[QEAY

g Allegro con brio

Mit Lebhaftigkeit

p‘% p@ r ‘@r T 0p.90. SErSEEsrEss =r=i =t

B G ¥ F 3 ‘
n Allegretto ma non troppa _, .,g‘.
g‘: Op.101. TS ————1 ﬂ'?
% 1
:‘!’ ,,% 5D - ' , Q ‘E,
t "‘\‘1 P 1.Adagiorso§tenu o T . 0Op.106. TETE "/‘!'
Q . E Op.27,NY2. #i, : =E=: . q )

TRt Mt RS S S i

/]

1%

[0S
(=]
e
&
®
>
=
)
150 o
3 'S
ML

Op.109. PEEEESET

/

P ——— e @ S

R Pt T o T T ——, A7 \ D% PN
Te S "_..;' e ;c{gr e
Va
(V) s

X
T ‘ Op.34,N1. 2 71 Op.110.
.‘ ‘) - . : : Magstg:o . A
‘ 4 ) Op31.[\‘.‘2 = I ()p.i“. @ - i ‘ j
&
; S 4 ) o= q TS
‘ ] =~
Ao

AN

H

3
|
(s




LN

~
Z '

SONATA.

Op. 10, N° 1.
To Countess-von BROWNE.

Abbreviations: M. T. signifies Main Theme; S.T., Sub-Theme; C1.T. Closmg Theme; D. G.,Development-group; R.,Return;
Tr., Transition; Md.T., Mid-Theme; Ep.,Episode. —
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a) The term rinforzands (reinforcing), though primarily referring, like sfvrzando, to a single note, may also have
a more general scope; as in this case; where the dotted quarter-notes are to be struck s/vrsando (and with de-
cidedly more force than in the parallel measures preceding); but the entire 4-measure passage, as well, is to be
played in a moderate furte. 3

b) Take care to give these rests, and others that follow, their full value.
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a) etaget

b) Bring out finely the part having the melody; in the third measure, in particular, the lower part in the right
hand and the higher part in the left must be subordinated.

¢) Execute this arpeggio by sounding the tones in rapid succession, from the lowest bass tone to the highest

treble tone, and with a erescendn, so that the final tone is struck most forcibly.
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a) In these three measures the tenor, and in the third the alto as well, must be brought out as a melodic part,
though subordinate to the soprano.

b) Play these groups of unaccented grace-notes within the time-value of thefourthsixteenth-note of their re -
spective measures.
¢) Play the melody with a certain stress, but very delicately. d)
©) These groups of 12 and 6 64th- notes are to be considered, like the succeeding ones, as respectively four-
fold and double, {riplets of 64ths.
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degree of power on the whole. b)ﬁ
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¢) Here the higher part in the left hand must be brought out parallel with, yet subordinate to,the treble melody;the
lower right-hand part should be most subdued,except in the passage in the next measure, which must be duly emphasized.
d) The inner part in the right hand must sound as the principal melody in this measure.
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~a) @ or easier:

¢) The dots added by Beethoven to these soprano notes signify (as is sometimes also the case with the older

composers) not so much s/eccato as sforzandn.
Zq __ The right hand must begin together with the left, and reach the highest tone simultaneously

d) EFEE= with the latier.
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b) Both the calando (here used in its proper sense as equivalent to decrescendn) and more

very gradually up to the measure marked pp and Adagio.

¢) These appoggiaturas are to be played with moderate rapidity, without robbing the following dotted quarter-

note of any of its time-value, which must be still longer than that of the preceding G .

d) These appoggiaturas are likewise unaccented («uftaki-notes), so that the eighth-note G retains its full

value.
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ritardando must be commenced here very cautiously, so that the intensification of both may be effected
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Compositions for the Piano

PIANO SOLO

Adieu to the Piano
Albumblatt: Fiir Elise
Andante, in F
Bagatelle nouvelle, in G minor, Op. 119, No. 1
7 Bagatelles, Op. 33. Complete. [L 970]
Separately:
No. 1,in Eb
“ 2,in C.
“ 6,in D
Contra-Dances (Seiss) [L 1528]
Easy Compositions. [L 5]....
Ecossaises (Busoni) [L 1509)
Gavotte, in F
Concert Version (Bauer)
Simplified Version (Deis)
German Dances (Seiss) [L 1653]
Gertrude’s Dream Waltz
7 Lédndrische Ténze
Master Series for the Young. Vol. V. (Hughes)
Minuet, from Sonata, Op. 49, No. 2
Minuet, in Eb
Minuet, in G
Polonaise, from Trio for String Instruments, Op. 8. (Delioux)
Rondo 2 Capriccio, Op. 129. (Bilow)
Rondo a Capriccio, Op. 129. Edited after the original man-
uscript by Erich Hertzmann
Rondo, in C. Op. 51, No. 1
Rondo, in G. Op. 51, No. 2
Sonatas ( Bilow-Lebert)
In two books:
Book I (Nos. 1-17) [L 1]..
Book II (Nos. 18-32) [L 2]
In three books:
Book I (Nos. 1-11) [L 301]
Book II (Nos. 12-22) [L 3021
Book III (Nos. 23-32) [L 3G3].
Twelve Selected Sonatas [L 1234]
Separately:
Op. 2, No. 1
Op. 2, No. 2
Op. ;, No. 3

Op. 10, No. 1

Op. 10, No. 2

Op. 10, No. 3

Op. 13. “Pathétique”

Op. 14, No. 1

Op. 14, No. 2

Op. 22

Op. 26 (with Funeral March)
Op. 27, No. 1..............
Op. 27, No. 2. “Moonlight”
Op. 28. “Pastoral”

‘~‘~\§_§: e :

Sonatas (Continued)
Op. 49, No. 1
Op. 49, No. 2
Op. 53. “Waldstein”
Op. 57. “Appassionata”
Op. 78
Op. 79

Op. 81a. “Les Adieux”
90

p. 101
Op. 106. “Hammerklavier”
Op. 109
Op. 110
Op. 111
First Movement of Sonata, Op. 27, No. 2. “Moonlight”
Sonatinas
No. 1,in G
No. 2,in F
Symphonies (Singer)
In two books:
_Book I (Nos. 1-5) [L 1362].
Book II (Nos. 6-9) [L 1563]
Tuf)kish March, from ‘‘The Ruins of Athens” (Rubinstein-
e15)
6 Easy Variations on an Original Theme
6 Easy Variations on a Swiss Song
Variations (Bulow- Lzbert)
In two books:
Book I [L 6]
Book I [L 7]

32 Variations on an Original Theme in C minor (Bulow)
(L 1511)

6 Variations on the Duet ‘‘Nel cor pid non mi sento”, from
Paisiello’s ‘‘La Molinara”

ONE PIANO—Two Performers

Gavotte, in F. (Bauer)
Polonaise, in F, Op. 42. (Oesterle)

Symphonies. In two books:
Book I (Nos. 1-5) [L 10]
Book II (Nos. 6-9) [L 11)

Symphony No. V, in C minor. Op. 67. [L 285]

TWO PIANOS—Two Performers -
Concertos (F. Kullak)
No. I.  Op. 15,in C [L 621]

“ 1. Op. 19 in Bb [L 622]

“ 111 Op. 37, in C [L 623]

“ 1V, Op. 58, in G [L 624]

“ V. Op.73 in Eb [L 625]
Grosse Fuge, Op. 133. (Bauer)
Sonata, in D, Op. 6. (Dzsan)
Turkish March, from *‘The Ruins of Athens” ( Thern)

TWO PIANOS—Four Performers

Op. 31, No. 1 Themes from Rondo a Capriccio, Op. 125. (MacGregor)
Op. 31, No. 2
Op. 31, No. 3 ’
The letter L preceding numerals in brackets denotes ';
b“-‘»@i‘ a volume in Schirmer’s Library of Musical Classics. 3
é’ \t,, G. SCHIRMER
9 v
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) N New York/London ’



